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Pp! ANOFORTES (High Class) for 
the Million, rol to Full Compass, 

Seven Octaves Warranted 

HE LONDON MUSIC. PUB- 
LISHING and GENERAL AGENCY 
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panotortes, 54, Great Marlborough Street, W 
pur ves PIANOFORTE. Full 
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TT N GUINEAS.—The Full-Com- 
pass Seven-Octave PIANOFORTE has 
ight = tic touch Suitable for Yachts, &c 


IPHE NEW f10 108. PIANO- 
FORTI For Schools, Students, &c | 
Will stand Hard Wear 


= NEW PIANOFORTE. Full 
ompass, Seven Octaves Walnut 
Case All latest Improvements 


HE NEW f10 Ios PIANO- 
FORTE Safely packed and sent to any 
part of the World on receipt of remittance. 
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CURE FOR ALL. 


HOLLOWAY'S OINTMENT 


in infalliable remedy for Bad Legs, Bad Breasts, Old Wounds, Sores and Ulcers: 
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THE LOAN COLLECTION OF MUSICAL 


INSTRUMENTS, &c. 
AT THE INVENTORIES. 


This collection, which has only been made 
possible by the ready generosity of private lenders, 
is, as Mr. A. J. Hipkins truly says in his Preface to 
the Official Guide, “ by far the most complete ever 
brought together in any country.” The archzxo- 
logical student in musical matters will find, in the 
collection stored in the Albert Hall, ample food for 
reflection, and will be able to trace the progress 
made in the manufacture of various instruments 
during the last three centuries. Thus, for instance, 
an instructive comparison may be made _ between 
the square piano, made by Johannes Zumpe in 1766 
(which is lent by Broadwood and Sons, and is the 
oldest ‘square’ known), and the grand piano made 
by Broadwoods themselves for Mr. Alma Tadema, 
in 1878, in an oak case, with inlays of ivory, 
tortoiseshell, and mother-of-pearl, which is, in every 
sense, a “grand” specimen of modern art workman- 
ship. The musician of antiquarian tastes can go 
back even farther, and examine some paintings 
which once adorned the harpischord which belonged 
to Anne of Austria, and the spinet on which our own 
Virgin Queen was wont to play. Inthe Inner Room, 
which hes behind the Oriental Room, will be found 
a very interesting collection of spinets, clavichords, 
and harpischords of the 18th century, which will 
enable the curious visitor to learn exactly upon what 
kind of instruments Bach, Haydn, Mozart, and 
Beethoven were accustomed to play, and the genius 
of the men who could conceive such magnificent 
music upon such meagre instruments will shine out 
the more clearly for the inspection. In the room on 
the right of the staircase, out of the conservatory, 
will be found the very piano which was made for 
Beethoven during the later years of his life, by 
Conrad Graf, of Vienna, which is now the property 
of Messrs. Hodge and Essex. On Beethoven’s 
death the instrument reverted to the maker, by 
whom it was sold to the Wimmers of Vienna, with 
whom it remained until it was purchased by the 
present owners. When this piano was made for 
Beethoven, his deafness was rapidly becoming 
pronounced, and the instrument was partly furnished 
with four strings for each note, so that the tone 
might be as strong as possible. It was perhaps 
well for the world that the Man of Bonn did become 
deaf, and his works furnish indubitable evidence 
that as he was the less capable of disturbance from 
the world without, he listened the more intently to 
those wondrous revelations from another sphere 
which lift his works and himself to the topmost 
pinnacle of musical glory. 

Not the least interesting part of the collection is 
the exhibit of instruments lent by the King of Siam. 
his exhibit completes the ethnological group from 
India to China. The specimens are beautifully 
made, and ornamented with ivory and mother of 
pearl. There are wooden harmonicons—the Ranat 
Ek (treble), and the Ranat Thoom (bass), and metal 
harmonicons the Ranat Thong (treble), and the 
Ranat Leck (bass) ; these instruments have not the 
pentatonic scale of Java but a heptatonic scale of 
their own. There is also a bowed Saw Thai, or 
Siamese Fiddle, which corresponds with the Javese 
Rabab, and a Takhay, which is a trichord with 
bridges and played with a plectrum. Other kinds 
of stringed instruments, and specimens of wind 
and percussion make up the Siamese collection. 

"he Oriental Room contains a collection of instru- 
ments, some of which lead us up to the very Sources 








of the Violin, but to these, as well as of the very 
numerous specimens of the violin family, I must 
devote a special notice on another occasion. 


THE STROLLING PLAYER. 


HOW TO JUDGE VIOLINS. 


The American fiddle-makers who exhibited at the 
Exposition at New Orleans appear to be much 
dissatisfied with the way in which the “ jury” tried 
the instruments submitted to them. Their dis- 
satisfaction is not altogether unreasonable, judging 
from the following extract from a letter written by 
one of the Gemiinder family, and published in some 
of the American papers :— 


“At last it was announced in the daily papers that the 
jury would convene Monday, May 4th, at 2 p.m. I was 
in company with the agents of Mr. Krell and George 
Gemiinder, when the jury, composed of five gentlemen, 
arrived about 3 p.m., and stated that they had read all 
the information, and were prepared to examine the 
violins. They ordered all the instruments to be taken 
into a room behind the organ in the music hall, and that 
one of the jurors, who was a violinist, would play all the 
violins. I thought this a rather strange arrangement, 
having been under the impression that each exhibitor 
would be permitted to show his instrument to the best 
advantage, explain the merits he claimed, and then with- 
draw. The instruments were examined in this manner at 
the Centennial Exposition in 1876. I had sent notice to 
the jury that a large hall was a proper place to compare 
the violins, and so remarked to them personally. They 
said that rules were already made for the examination of 
violins, and they would have to adhere to them. I 
brought our violins to the place specified, and the other 
exhibitors did likewise. I then returned to my stand 
with the impression that the jury would remain for a 
number of hours, as there were sixteen violins to examine. 
After what seemed to me about an hour Mr. Fausten, 
George Gemiinder’s agent, came hastily to me, stating 
that I should come to the room in which violins were 
examined. I was astonished at the short time occupied, 
and would not believe that they were through. He stated 
that they only remained there thirty-five minutes. I went 
with him and Mr. Krell’s agent. We could not possibly 
understand how they could examine the violins in such a 
place. The room was small and partitioned by boards, 
with no roof’except that of the main building, which is 
far above the height of the partition. Behind the same 
was situated the machinery, making a constant noise. 
In such a room I am sure every violinist will admit that 
no fine qnalities could be heard, and especially the 
qnalities of sixteen violins within the specified time. 
Mr. Fausten thereupon stated that he would withdraw 
the violins he represented, and did so in an open letter 
to the jury, declaring them incompetent. I, knowing the 
rules of the Exhibition, did not announce withdrawal. 
I also had no order from my father to withdraw, as the 
violins were entered for competition; so I awaited the 
result. You can imagine my surprise when I read in 
last Sunday’s Times-Democrat that Messrs. Albert and 
Krell received medals of first class, and my father and 
George Gemiinder medals of second class. I, as a violin 
maker, had examined and heard all the violins exhibited, 
and knew that August Gemiinder’s were superior in 
quality of tone, varnish and finish. Why the highest 
prize was not awarded his instruments astonished me, 
as also many New York musicians who have called since 
my return. Taking all these instruments in the room 
described for. trial, and the short time occupied, created 
the impression that the jury had decided beforehand 
whom to award the highest premium. The jury was 
composed of one violinist, one pianist, one flutist, one 
organist, and one piano maker and repairer. The latter 
resigned after he saw how violins were examined.” 

We are not at all surprised. A trifle over half 
an hour is certainly a short time in which to decide 
on the merits of sexteen violins, and the shed con- 
taining the ‘machinery in motion” is not exactly 
the place in which a violin can be heard at its 
best. 








VHOLESALF ONLY —BAAKE'S AND SCHIEDMAYER AND SOEHKZ 8 PUNOS.—76, LONG LANE. (Meg 


























































ce 


arr eat 


ee eee eee ee ee hla 
sag ta ee a t 
+ = 









ORCHESTRA AND MUSICAL EDUCATION. 


The Orchestra. Musica 
Review.” August 22n,d 188s. 








ORGAN NEWS. | 


| 

Isk1DGNORTH.—The organ in St. Leonard’s 
Church, built in 1867 by Walker and Sons, has 
just been completed by the addition of a choir 
organ and a pedal 16 ft. reed. The opening 
service, full choral, took place on the 30th ult., 
the organist, Mr. J. Sewell, presiding. The Rev. 
Sir. F. A. G. Ouseley, Bart., who preached the 
sermon, expressed his high approval and admira- 
tion of the instrument. 

In the evening a recital was given by Mr. 
William Sewell, A.R.A.M., organist of Christ 
Church, Clapham, and was enjoyed and 
appreciated by a large congregation, the more 
so as the young executant was a native of the 
parish, and a son of the local organist. The 
following was the programme :— 

Marche Héroique 
Vrelude and Fugue 





Schubert. 


in G Mendelssohn. 


\ir, “* Waft her, angels” oe Handel. 
(;rand Solemn March in E flat Smart. 
Andante in G pate Batiste. 
l’anfare sii ea aes Lemmens. 
Pastorale and Gavotte Francaise Scotson Clark. 
March Wely 


lhe specification of the organ is as follows :— 
Compass CC to G in Alt. 
Most of the pipes of finest spotted metal. 
GREAT ORGAN. 


t. Double Diapason 16 ft. 
a. Open Diapason sxe ee ied D 5 

3. Keraulophon ps a re 

}. Stopped Diapason eee ase eee 8 tone 
»» Principal aes aa 4 ws 
6. Harmonic Flute ben 4 tone 
7. Twelfth “~“ Ze a 

8. Fifteenth ia ene - 2 » 
g. Mixture 3 and 4 ranks nie eco 

to. Trumpet ose nas ons eee 8 ,, 

CHOIR ORGAN. 

t. Salcional ite sie ons e 8 sy 

z. Dulciana — - 8 », 

3. Lieblich Gedact ane 8 tone 
4. Vox Angelica ‘ ws 

5. Clear Flute hia sa no 4 
6. Gemshorn ed jen ate a , 
7. Suave Piccolo 2 
8. Clarionet a = 


SWELL ORGAN. 


1. Bourdon enh re 16 tone 
:. Open Diapason res as o wa 

;. Echo Gamba 7 ie an ee 

}. Stopped Diapason eee 8 tone 
5)» Principal sn ees 4» 
6. Mixture 3 ranks ° eee eee 

7° Oboe eee eee eee eee eee 8 ” 

8. Horn eee asia an oom i 

PEDAL ORGAN. 
1. Open Diapason eos ese eee 16 ,. 


>, Bourdon aa ‘nia <a as 16 tone 
3. Violoncello “ae én ne eee 8 


}. Trombone 


was ea nF a6 a 

COUPLERS, &c. 

1. Great to Pedal (poppet action by pedal) 

>, Choir to Pedal 

. Swell to Pedal 

. Swell to Great 

. Swell to Chon 

. Swell Tremulant (not yet inserted). 
Five Composition Pedals to Great Organ. 
Two Composition Pedals to Swell Organ. 


Coulee UY 


CHURCH OF ST. NIcHOLAS, CoLE Anppey.—The following 
is the programme of an organ recital given by Arthur 
C. Tattersall, Esq. (organist of St. Alphage, London 
Wall), on Tuesday, August 4th:—Prelude in A flat (Rink); 
Pastorale (Smart); March in D (Tattersall); 
‘relude and Fugue in B flat (Bach); Andante in F 
(Weély); March Pontifical (Gounod). 


()uasi 











PARKGATE.—The seventeenth anniversary of the 
consecration of Christ Church, Parkgate, and the 
opening of a new organ, were celebrated on Tuesday 
week. The need of an organ in the church has for 
a long time been felt, and early in the present year 
Messrs. P. Conacher and Co., of Huddersfield, were 
entrusted with the erection of an instrument which 
is of remarkable sweetness and great power. The 
organ contains all the latest improvements, and is of 
a high artistic design. There are two fronts facing 
the chancel and north aisle respectively. These are 
filled with speaking pipes, which have been richly 
decorated. The case is of pitch pine stained and 
varnished. The organ contains twenty-three through 
stops, especially selected as being most choice and 
effective. The cost of the instrument is about £350, 
and the whole of the amount has already been 
defrayed. The instrument was, on the above 
occasion, used for the first time in divine service. 
Dr. Spark, of Leeds, presided at the organ, and his 
manipulations brought forth in a marked degree the 
capacities of the instrument. He played an 
“Andante”’ by Smart, and before the first lesson, 
his own “ Jerusalem the golden” (varied). The 
concluding voluntary was from Handel's ‘ Zadock 
the Priest.”” The choir took part in the services, 
the anthem selected being Himmel’s ‘‘O come, let 
us worship.” In the evening Dr. Spark again 
presided at the organ, and played an extempor- 
aneous opening voluntary, Mendelssohn’s ‘ Oratorio 


Theme,” varied, before the first lesson, and _ his 
‘“Sonata in F ” at the close of the service. The 
anthem was Kent’s ‘Thine, O Lord, in _ the 


greatness.” 


Brer.—The third of a series of organ recitals was 
given in S. Michael’s Church on the 13th inst., by 
Mr. W. E. Ellen, A.C.O., organist of the parish 
church, Chard. The programme included the 
following items :—Chorus, ‘ How Excellent” 
(Handel); Nocturne in G minor (Chopin); Sonata 
No. 2 (Mendelssohn); Fantasia ‘*O Sanctissima ” 
(Lux); Prelude and Fugue C minor (Bach). The 
soloist was Master Frank Derrick, whose rendering 
of Gounod’s **The King of Love,” and Farmer's 
“The Son of God goes forth,” was greatly 
enjoyed. 


BIRMINGHAM MUSICAL FESTIVAL, 1885. 


The preparations for this Festival are now in 
active progress, and band rehearsals have, during 
the week, been held in St. George’s Hall, Langham 
Place, as follows :— 

Monday: Three Holy Children (Stanford) ; 
Messiah (Handel); Siegmunds’ Love Song—(Die 
Walkie) (Wagner.) 

Tuesday: 9th Symphony (Beethoven) ; Selection— 
‘Tristan und _ Isolde” (Wagner); Overture— 
*« Zauberfléte ”’ (Mozart); Violin Concerto (Mendels- 
sohn); Violin Solo (Saint Saéns); ‘* Absence FP 
(Berlioz); ‘Ah, Depart Vision Fair” (Massenet) ; 
Elijah (Mendelssohn); Overture—Leonora (Beet- 
hoven) ; Overture—Tannhauser (Wagner.) 

Wednesday : — Hungarian Rhapsodie (Liszt) ; 
Mors et Vita (Gounod); Romeo and Juliet (Gounod); 
* Love lost on Earth” (Mackenzie); Violin con- 
certo (Mackenzie.) 

Thursday : Sleeping Beauty (Cowen); Yule Tide 
(Anderton); Rock of Ages (Bridge); Spectre’s 
Bride (Dvorak) ; Symphony (Prout.) 


’ 


AnToNIN Dvorak, the celebrated Bohemian composer, 
arrived in London on Monday last, and proceeded at 
once to Birmingham to conduct the rehearsal of his 
cantata, ‘‘ The Spectre’s Bride,” which he has composed 
expressly for the forthcoming Festival. 
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STEPHEN HELLER. 


This genial composer and pianist, who has 
recently been afflicted with total blindness, is 
over seventy years of age, having been born on 
the 15th of May, 1815, at Pesth. He is a most 
accomplished player, and has written much and 
well for the pianoforte. During the early years 
of his life he played much in public, and appeared 
when very young at a concert in his native place. 
In 1838, however, he settled in Paris, where he 
has since lived, only making occasional appear- 
ances in public as a player. On the occasion of 
his visit to England, in 1862, he appeared at the 
Crystal Palace, where, with Charles Hallé, he 
played in Mozart’s E flat concerto for two pianos. 

The sympathies of the whole musical world 
will be with Stephen Heller in the calamity 
which has befallen him in his old age. His 
music has given pleasure to thousands, and the 
genial style of his writings is of the very kind to 
captivate all who love music for its own sake. 
Heller is essentially a composer to be enjoyed at 
home. In considering his writings for the piano, 
it is difficult to know where to begin, since all 
are essentially good and honest. Heller is above 
all things a siucere composer. He wrote not for 
grand effects, but for beauty in quiet places. 
He does not aim at the higher forms of composi- 
tion, but speaks in a language so simple, clear, 
and yet beautiful that any or all can understand 
him. His ‘‘ Studies,” issued in seven sets (op. 
16, 45, 46, 47, 90, 125, 138) are written not to 
dexterity, but to foster 
musical feeling; Mr. Lindsay Sloper, has, how- 
ever, arranged them as nearly as possible in their 
order of difficulty, so that they shall form 
progressive technical studies also. This work 
we should put into the hands of a young player 
long before he has reached the higher grades 
even of his technical work, so that his musical 
faculties may be cultivated at the same time as 
his muscles. The Studies are little gems, in 
each of which a little theme is set out. The 
‘‘Album, dediée a la jeunesse,” is carried out on 
the same lines, and this and the Studies will 
make the student love his piano if he have the 
least musical feeling in him, for it is hardly 
possible to play even the simplest of his pieces 
without feeling that pure pleasure which arises 
from the contemplation of what is beautiful. 
Few composers speak to such purpose within a 
small space as Stephen Heller; his smaller pieces 
are genuine musical aphorisms, or proverbs in 
brief. There is little development attempted, 
and sometimes (as Mr. Dannreuther says in his 
article in Grove’s Dictionary) a phrase is repeated 
again and again without change. This is as it 
should be. Only cultured minds can profitably 
follow out developed themes, and Heller did not 
write his Studies for cultured minds, but for 
iinds in need of culture; they are little brooklets 
and flower-beds strewed along the hard and 
weary road of pure technique. The goal can 
only be reached by patient plodding along the 
hard road, but there is no reason why the tedium 
of the way should not be relieved by sights 
pleasant to the eye and sounds delightful to the 
ear, Let the hardworking student who is grind- 
ing for hours every day at Tausig, or Czerny, 
turn aside and play Heller’s Studies now and 








again; he will be none the worse, but consider- 
ably the better. Mr. Sloper’s very judiciously 
arranged edition will lead him gently by the 
hand through a little Paradise. 

Heller is simple, but he is also fanciful. He 
is very fond of the chord of the seventh on the 
supertonic with a minor fifth (we will leave 
harmonists to squabble over the ‘‘root of the 
chord ”), or in other words, that chord in the 
key of C which is made up of D, G, B flat, and C. 
Some of his progressions are peculiar, but he 
always keeps to “the old paths,” and seems to 
have little sympathy with the romanticists and 
thapsodists. He gives quaint titles to some of 
his pieces—as ‘‘ Promenades d’un_ Solitaire,” 
which we may freely translate as ‘ Lonely 
walks,” and “‘ Waldscenen” (‘ Wood Scenes”), 
but his music is always beautiful. Students who 
aspire to Chopin should by all means work 
through Heller’s Studies introductory to that 
master, and thus become familiar with Chopin’s 
idioms before they attempt to hold forth in 
Chopin’s language. Clearly printed and _ well- 
edited copies of all the works alluded to in this 
article can be procured at Edwin Ashdown’s, 
Hanover Square. 

Heller belongs to the old school, and is a 
protest against the vagaries and eccentricities of 
the new, and after tasting both the old wine and 
the new, we assert without hesitation that ‘ the 
old is better.” 





CORRESPONDENCE. 
THEORY AND PRACTICE, 
(To the Editor of the Miisical Review.) 


Sir,—In reply to the letter signed “ Professor” in your 
last week’s Musical Review, I may state that free fron 
‘‘note authors,” my desire is to form a clear system of 
practical harmony seeking guidance from the same 
benign master Mr. Helmholtz studied under—Nature ! 

In my fifth chapter (Musical Express, May 1884), I gave 
and explained the simple table quoted last Saturday by 
your * Professor,” precisely as in his letter, viz., 

. & > & & 7, etc., etc. 

Cc, Cc, G, © EE G, 8B aet, et. 
the sounds being those of Nature, the figures those ot 
man; one irrefutable, the other fallible, the figures and 
letters being followed by this remark: ‘the table also 
shows that the prime of C is 1, the fifth (or twelfth) G is 3, 
the major third E (from double octave C ratio 4) is 5, and 
that these figures 1, 3, 5, truly represent the primary 
position of any root major triad springing or germinate:| 
from any tube giving out a pure fundamental tone.” 

My system requiring simplicity, “similar sounds” 
(octaves) therein do not require to be mixed in mention 
with ‘separate sounds” (tones) thus—C, 1, C, 2, C, 4, 
form but one repeated tone three in one, as in our Holy 
Trinity, again G, 3, and G, 6, form also a duplicated tone, 
leaving merely E, 5, and B flat, 7, as single represented 
tones of the series of 1, 2, 3, 4, 5, 6, 7, as written by you: 
** Professor.” 

That gentleman, however, candidly owns the prime or 
generator is not an “ overtone,” so that admission at once 
clears away figures 1, 2, 4, leaving but three tones as 
“overtones,” viz., G 1, E 2, B flat 3. The simplicity 
gained in treating pure tones as “ overtones” and “ unde: 
tones,” and not merely as “ oversounds” is my reason for 
so naming them!!! it keeping my tables free from mere 
repetitions, confining the sounds thereof in practice to 
primes and actual different overtones” and “undertones,” 
both series when formed into chords being tabulated or 
mentioned as distinct seperate tone compound sound 

I remain, Mr. Editor, 
In sincerity yours, 
GERTRUDE JACKSON, 
Sherwood House, Scarborough. 
August 18th, 1885. 
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INVENTIONS EXHIBITION. l 

All interested in the furtherance of Vocal Music | 

should not fail to visit F#. A. & Co’s. stall at 

the above, Group XXXIII., No 3874, Central 
Gallery, West End. 

TO ALL TEACHERS OF SINGING!! 

THE SIMPLEST and EASIEST METHOD 

fo learning to SING at S1GHT from the STAFF, is 

by means of the LETTER-NOTE SYSTEM. 


Round for 4 vorces. 


= SFI 











“§ 
7 @ } 
Phen sound a- round the mer - ry round, | 
— ——. s— | —s— -—__—____——__ 
5 1 aemeaea e | a_| Se eevinieniernininin 
a3 a— ; coanend —. 
Let con - cord here a - bound. 








Combining the advantages of all New Notations, 
with the acknowledged superiority of the Staff. 


EDUCATIONAL WORKS 
lor Evening Classes, Choral Socteties, Schools &c. 
Elementary Singing Master, a_ complete 

course of Elementary Instruction on the 

Method. Arranged in four part harmony. 

8o pp. Cloth 1s. 6d.; Paper, 1s. In this 

course the Letters are gradually withdrawn, 

training Pupils to dispense with their aid. 

Elementary Singing School; being the songs 
and exercises of the above work, published 
separately for the use of Pupils. In two 
parts of 16 pp., price 3d. each, stitched. 

Letter-Note Singing Methdd. By David 
Colville. A Course of Elementary Instruc- 
tion in Singing, embracing Modulation and 
Minor Mode; arranged in four-part harmony 
and short score, thus forming an ,accom- 
paniment for pianaforte or harmonium if 
required. 64 pp., cloth, 1s. 6d.; paper, Is. | 
In this course the notes are lettered 
throughout, rendering the work for the pupil 
easier In Consequence | 

Choral Guide; being the songs and exercises 
of the above work published separately in 
two parts of 16 pp. price 3d. each, stitched. 

The Choral Primer, a course of elementary 
training on the Letter-note method. This 
work contains copious illustrations of all the 
most usual intervals, rhythms, and changes 
of key; it gives, more concisely than the 
other Letter-note works, the rudiments of 
music, and the subject of tonality or ‘ mental 
effect” is more fully treated. 48 pp., bound 
in cover, price 6d., or in six penny numbers 
of 8 pp. each. 

The Intermediate Sight-Singer, a thorough 
and systematic work of intermediate instruc- 
tion in music, leading the student by easy 
stages to a thorough conversance with the 
art of sight-singing. The music is in four- 
part harmony and short score, forming an 
accompaniment if required, but is 
arranged that it can be sung in two parts 
by omitting tenor and bass. This arrange- 
ment in itself is of great advantage, as it 
adapts the works for 


SO 


schools as well as | 
Choral Societies and Evening Classes. In 


two parts of 16 pp., price 3d. each. 
CATALOGUES Post FREE ON APPLICATION. 
J. ADLEY & Co., Letter-Note Publishers, 
26, CORNWALL ROAD, FINSBURY PARK, N. 
F. PITMAN, 20, PATERNOSTER ROW, E. 
W. REEVES, 185, FLEET STREET, F.C 


O SELL MUSICAL INSTRUMENTS of every description, also 

Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &c. 

Sale devoted exclusively to this class of property) every month, single 

instruments inserted. Consignments received at any time.—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—(Established, 1794.) 


OHN BRINSMEAD AND SONS' PIANO. 
Entirely New Construction throughout, including the Patent String 
Compensator. The sonority of this instrument is splendid, and essentially 
noble, its durability being equally great. 


JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. Illustrations, Descriptive 


Pamphlets, and Price Lists post free. 

N ISS EMILY PAGET (Soprano, R.A.M., Certificated, 
and Medalist for Singing. For Engagements for Oratorios, Ballad 

concerts, &c. Address, 19, Lloyd Square, London. 


\ R. WARD FRESTON (Tenor), Engagements in 
. Ballad Concerts, &c., wanted Shiryel Lodge, Goring Heath, Oxon. 
N 


R. C. E. BROOKMAN, Composer, 5, Carey Place, 
Wattord, Herts. 

V ISS FRASER gives lessons in Elementary Musical 

4 Theory, personally or by post. Candidates prepared for Musical 


Examinations. Address, The Beeches, Stowmarket. 


PROFESSIONAL NOTICES. ’ 








~ TANLEY LUCAS, WEBER, and CO., Music Publishers. Foreign Musie 
KR Importers, and Dealers in Musical Instruments. In direct communication 
with all the principal Continental publishers in Leipzig, Berlin, Hamburg 
Paris, Vienna, and Milan. Rooms for Teaching or Practising. Pianofortes 
American Organs, Harmoniums and all kinds of New and Second-hand Musical 
Instruments on Sale or Hire.—84, New Bond-street (three doors from Oxford- 
street, London, W. 


These violins are of the best kind. - - - - They are of excellent 
make and splendid tone.”—M usical Standard. 
M H. LINDSAY, maker or VioL_1ns, TENORS, AND 
» VioLtoncetLtos. Old Instruments carefully Re- 
paired. 7, Starkey Street, Stockton-on-Tees. 


NEW SONG. 
Price 4s. (Post Free, 2s.) 
“THE BELL IN THE BELFRY.” 


BY 
R. P. PAINE, 


Lonpon: W. REEVES, 185, FLEET STREET, E.C. 
y i EATHER FOR ORGANS AND PIANOFORTES. 
_J WHITE SHEEP, Strained and Unstrained for Organ Pallets and 

Bellows; free from Salt and Grease. 

DOE anp FAWN LEATHER for Pianoforte Actions, Lever and Sticker 
Hinges. 

T. P. Lee & Co., Deer and Chamois Leather Dressers, 24, Duke Street 
Bloomsbury, London, W.C. 


TO VOCALISTS, SPEAKERS, RECITERS, and OTHERS. 
SE THE NEW VOICE PILLS, for Strengthening 


and Improving the Voice. 
Most Pleasant to the Taste. 
Least Harmful. 
A Child can take them, aud they act only on the VOCAL ORGANS. Post 
Free 1s, or Fourteen Stamps, only of G. MOREL, 87, Lillie Road, Brompton 
London, S.W., Is the Right Address. 


The Simplest, Surest, and Best Extant 
Made of Pure Ingredients Only, and not the 


N.B.—Tuits 1s not A PATENT MEDICINE. 


MUSICAL INTERNATIONAL COLLEGE. 


(Established for Examinations only.) 


PRESIDENT, E. J. HOPKINS, Mus. Doc. 
PRINCIPAL, EDWIN M. LOTT. 


For all particulars, address, Secretary, 


270, CORNWALL Roap, Notrrinc HI Lt, 


W. 


\ TANTED.—A VISITING ENGAGEMENT IN A 
School as PIANOFORTE or MUSIC Teaeher, by a Lady—L. R. A. 
M.—Protessional Testimonials and References of the highest kind. 


Engage- 
ment by HOUR or by TERM. Address E. C. C., » 


185, Fleet Streat, E.C. 

| EPUTY ORGANIST WANTED FOR CHUCRH IN 
the Isle of Wight. Easy duties. Apply to C., Organ Studio, I. of W. 

POR SALE.—A Very Fine AMERICAN ORGAN, by 
BELL, Suitable for a School or small Church, in polished solid Oak 


_ as good as new, removed for immediate sale to 185, Fleet Street, E.C., 
where the organ can be seen. 


case 





CHEAP MUSIC. 


It must be very discouraging to the members of 
the Committee of the Birmingham Musical Associa- 
tion to find that after working very hard to 
endeavour to provide good music at a low figure 
for the working classes their last season has left them 
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with a deficit of £200. The prices of admission have 
been sixpence and threepence, and while the six- 
penny part of the audience has not fallen off in 
point of numbers, the average attendance of those 
paying threepence has fallen from 2,300 to 1,200. 
It is open to question whether those who have paid 
threepence for admission belong strictly to the 
‘working classes,” and we strongly suspect that a 
very small proportion indeed has been attracted 
from the music hall and public house by the power 
of good music or the lure of low prices. It may be 
urged that the falling off was attributable to the 
depression in trade, but as the music halls continue 
to be crowded it is evident that money can be 
found for music when it is coupled with attractions 
of a lower order. The fact is, the Birmingham 
Committee has discovered what everybody discovers 
who tries to implant and cultivate a taste for what 
is good, viz., that they who are determined to give 
to the working classes only music of the best quality 
must be prepared for certain loss. It is painful to 
reflect that this is so, but the fact remains, and the 
cause is not far to seek. The average working man 
is a bad subject for improvement; he will not be 
improved; he is more or less—more rather than 
less—a fraud; he objects to be patronised as much 
as he does to be improved ; and however bad trade 
may be, he would rather give a shilling fora pipe, 
a pot, and a patter song from a “star comique,” 
than pay threepence to hear the choicest selections 
from the classic composers. It requires a_ long 
course of training to prepare even the middle classes 
to appreciate and enjoy really good music, and 
until the working classes are taught music at school 
as it should be taught, and grow up with a love of 
what is good and pure grounded in their very 
being, they cannot be expected to rush in crowds 
to hear classical music, even though they could 
get it for nothing. All honour, nevertheless, to 
those who make the attempt, but without a 
guarantee fund such attempts must result in failure. 
We remember Mr. Stimpson’s Organ Recitals in 
the Birmingham Town Hall twenty years ago, and 
the bulk of his audiences could as well have paid 
a shilling as threepence. The “ working man” in his 
present state of musical cultivation does not care 
for the cheap and good, but prefers the cheap and 
nasty. 


We regret to hear that sufficient attention has not 
been paid to the material conforts of the ladies who 
compose the Viennese Orchestra now performing at 
the Albert Palace. It seems that the agent in 
advance who came over from Vienna to prepare 
their lodgings engaged to pay 1os. a week per head 
for lodging and breakfast only, and it is said that 
the breakfast furnished has been ‘so bad that they 
could not eat it.’ We are not at all surprised. 
Lodging and living are cheaper in Vienna than in 
London, but the agent of these ladies must have had 
very scanty experience of London if he expected to 
secure a bed worth sleeping in and a breakfast worth 
eating for what Mr. Montague Tigg would have 
spoken of as “ the ridiculously small sum of eighteen 
pence.” Any ‘bed and_ breakfast’’ offered in 
London for less than three shillings would be 
regarded with suspicion by people who know 
anything about London prices, and we are aston- 
ished to learn that these ladies have been brought 
from Vienna to London and dealt with so badly by 
those whose duty it was to provide for their material 
comfort. We trust, however, that by this time 
these sixty ladies have been better housed and fed. 
It is a scandal that such a thing should have 
happened at all, and if those who are responsible 
have not already remedied the evil they should do so 
without loss of time. ’ 





| 





We are not in a position to say how many English 
firms exhibited at the Antwerp Exhibition, but the 
name of one only—Messrs. Brinsmead and Sons 
appears in the list of Diplomas of Honour, and none 
at all in the list of Gold Medals. Of the Diplomas 
France takes eleven, all Paris firms; Germany 
seven, two at Leipzig, two at Stuttgart, and one 
each at Coblenz, Bayreuth, and Ratisbon ; England 
one, as previously mentioned; Austria one, to a 
Vienna firm; Belgium seven, of which five are to 
firms at Brussels, and one each at Louvain and 
Ghent ; one to Canada-; and one to Russia. Of these 
twenty-nine Diplomas of Honour—the highest 
award given by the jury—ten are for pianos; two 
for pianoforte mechanism ; four for musical editions ; 
one for harps; three for wind instruments; one for 
sheet music ; one for organs; two for harmoniums ; 
and the other three for mechanical instruments. 


NEW PUBLICATIONS. 
(W. REEvEs.) 


The Organ: Its Compass, Tablature, and Short and 
Incomplete Octaves. By John W. Warman, A.C.O. 


Mr. Warman has treated his subject with that 
patient elaboration of detail which springs from 
genuine enthusiasm, and the result—though the 
theme is somewhat special and technical withal—is 
a readable, pleasant, and instructive book. Mr. 
Warman’s quaint use of capitals gives to his book 
somewhat the appearance of a work printed a 
hundred years ago, though this, of course, is a 
matter of detail which does not affect the general 
excellence of the book. The table of “ Instances 
General”’ of ranges, manual claviers, and sections, 
and which occupies 36 pages, will be very valuable 
to the historical student of the organ, who will not 
fail to observe from it that every natural note but 
D has at some time been used as the downward 
limit, while a tendency has constantly been to 
enlarge the limits upwards. Mr. Warman agrees 
with most modern builders and players that CC for 
the manuals and CCC for the pedals is the best 
limit for the downward range, and that the pedals 
should not stop short of F nor the manuals short of 
G3 in the upward range of the eight-feet pipes 
G 3, that is to say, according to the tablature which 
Mr. Warman considers best on the whole, as 
presenting least difficulties in writing and printing, 
combined with the greatest clearness in reading. 
On this point however, we should differ from him, 
as we think his reasons are not at all conclusive for 
breaking into the CC octave, and giving to the next 
note to FF the name of “Gamut G.” We see no 
reason at all why the eight-foot octave should not 
be tabled throughout with double capitals, and the 
four-foot octave with single capitals. The system 
of tablature would then be uniform and regular, as 
we contend it should be, in the following order : 


32 feet octave CEC? 
oe a CoG 
8 5, ” CC 

+ 5 ” C 

aS « re C1 

1 foot = C2 
6inch ,, C3 


And soon. This, however, like many other matters 
in connection with the organ, is a point on which 
it will always be difficult to bring musicians to 
agree. The fact remains that Mr. Warman’s book 
is excellently written, and will be of the greatest 
use to all organists who study the theoretical, as well 
as the practical, part of their instrument. 
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CONCERTS. 
HarroGcare.—Harrogate is one of the few of our 
I-nglish towns that manages to keep upa musical 
season during the summer, and Mr. Edgar Haddock 
(violinist), and Mr. Fred Dawson (pianist), recently 
appeared in Thalberg and De Beriot’s duet in “ Les 
Hluguenots,” a brilliant composition. Mr. Dawson 
has also played duriug the season :—Mendelssohn’s 
Concerto in G minor, Op. 25; Mendelssohn’s 
Concerto in D minor, Op. 40; Beethoven's Con- 
certo in C minor, Op. 37 (with Mr. F. Dawson’s 
own cadenza, a most brilliant display). Mendel- 
sohn’s Capriccio, Op. 22; and Chopin’s Polonaise 
in EE flat, Op. 22, all with orchestral accompani- 

Mr. Haddock has also played _ violin 
concertos of Beethoven’s, Mendelssohn, Gade, Max 
Lruch, Rode, &c., and the season on the whole has 
been highly successful. 


ments, 


“ THE MIKADO” IN THE PROVINCES. 


Mr. D’Oyly Carte has provided an _ excellent 
company for the production in the provinces of 
Gilbert and Sullivan’s latest success, The Mikado, 
and on Monday night this charming opera was 
performed at the Grand Theatre, Leeds, and met 
with a most enthusiastic reception. Of course we 
have the usual difference of opinion as to whether 
this opera is equal to previous ones by the same 
clever composers, but it must be allowed that the 
music, if not particularly original, is always pleasing 
and tuneful, while in some of the numbers, such as 
Katisha’s song ‘“ Hearts do not break,’’ and others 
we might name, the composer is quite up to his 
former efforts in the same line. A word of praise is 
due to Miss Fanny Edwards for her fine rendering of 
the above beautiful song, also for her solo in Act L., 
“The hand of gladness."” Miss Ethel Pierson as 
Yum-Yum acts and sings in a charming manner, 
and special mention must be made of her song, 
‘The sun whose rays,” also for her share in the 
pretty trio “Three little maids from school are we,”’ 
in which the voices of Miss Effiie Mason and Miss 
Ie. Wallace blended with excellent effect. Mr. C. 
Rowan as Nanki-Poo, Mr. J. Danvers as_ the 
Mikado, and Mr. D, Fisher, Jun., as Koko, all gave 
valuable assistance. The choruses and concerted 
pieces were given in capital style, several of the 
numbers being encored. The scenery, specially 
painted by L. Edouard and F. Fox, is exceedingly 
pretty, and the opera is splendidly put upon the 
stage, 


QUESTIONS AND ANSWERS. 


Musicus.— Will you please inform me what is 
meaning of the word Coloratur as applied to music. 

* Coloratur is a term applied to vocal music which is 
coloured, or ornamented with rapid passages, runs, etc., 
where one syllable has two or more notes. The ancients 
called it * figurato,” or figured. An excellent example is 
‘Rejoice greatly” from the Messiah. Coloratur is not 
necessarily confined to rapid music, but may be used in 
airs either slow or fast. The music is not * coloured ”’ 
when each syllable of the words has its own note. 


the 


EeNxguiker.—I should be glad if you could tell me what 

the ** Csardas.”’ 

Itis a national Hungarian dance in two movements— 
indante and allegro—both in the same key and in even 
(4—4 or 2—4) time. The allegro usually 
repeated phrases of eight or sixteen bars. This music is 
always performed by gipsies, and partakes strongly of the 
national characteristics of Hungarian music, in having 
accents on the weaker part of the bar, and in other 
espects. 


consists of 





Vio.inist.—I have been offered a violin by Grancino. 
Was he a maker of the first rank ? 

No, only of the second. Paolo Grancino learned his 
trade under Nicolo Amati, and his works date from 1665 
to 1690. He was succeeded by his son Giovanni (1696— 
1715). Their instruments are of a large flat pattern, and 
are a development of the Amati idea in the direction of 
Stradivarius, but not caried to such a perfection as those 
of that great maker. They are, however, excellent instru- 
ments, and may be obtained at a comparatively moderate 
price. 


| We invite our readers tosend questions for answer in this 
column on the conditions given last weék.| 


FOREIGN NEWS. 


THE young pianist Max.Van de Sandt, one of Liszt's 
favourite pupils, intends giving a concert in Berlin in 
the autumn. 


CARLOTTA Patti intends to settle in Paris as a teacher 
of singing. 


Tue recent Musical Festival in Bonn realised a profit 
of 1453 marks. 


Tue Royal Opera House at Berlin is now lighted by 
the electric light for the first time. 
no less than 


RUBINSTEIN’S has 


divisions or acts. 


new opera eight 


“Tue Goldsmith of Strasburg,” a new three-act opera 
by Mihldorfer of Cologne, will be produced at Frankfort, 
Breslau and Strasburg next winter. 


Jenny Von WeseER of Nuremburg appeared recently at 


the Leipzig Theatre in the operas of ‘ Martha,” 
“Undine,” and ‘“* The Daughter of the Regiment.” 
Dr. Franz Beier has been selected as the new 


conductor at the theatre in Cassel. 


Wacn_er’s “Siegfried” is in rehearsal at the Opera 
House, Berlin. 

Tue composer Rosenheim, of Baden-Baden, has been 
made a Knight of the Legion of Honour by the president 
of the French Republic. 


Henry Liroirr’s Opera, ‘The Templars,” will be 
produced at the Theatre de la Monnaie, Brussels, in 
November, under the direction of the composer. 


A CONCERT was recently given in Brunswick, with a 
chorus of eleven hundred, in aid of the Monument to 
Franz Abt. The profits were about 2700 marks. 


Tue Kaiser Cornet Quartet have been giving concerts 
with great success at Hamburg. 


Tue Opera House at Dresden was opened on the rst. 
inst., for the season with ** Tannhauser.” 


Ir 1s Acommon idea that all bag-pipes must necessarily 
be of Scotch origin, from the fact that the vast majority 
of pipers, seen nowadays, are dressed in fantastic Scotch 
attire; but this is, however, erroneous, and it ought to be 
known by all Irishmen, and those who admire the spiriting 
tones of good bagpipes, that, according to Bunting’s 
** Ancient Music in Ireland;” the Irish war-pipes were in 
use in the sixteenth century, and were carried, like the 
present Scotch ones, over the left shoulder, and blown with 
the mouth. There is also a very general idea that bag- 
pipes should be blown with bellows carried under the 
right arm, and sometimes called “union pipes.” The 
drones of the Scotch pipes are spread like a fan, and have 
streamers, while, on the contrary, the Irish have the 
drones strung closely together, and carry no streamers. 
These war-pipes are not often to be seen now, but are in 
use, and form part of the band of the old Royal Tyrone 
Fusiliers, now Fourth Batillion Royal Inniskilling Fusiliers, 
at present training at the Curragh, which we believe, is 


the only Irish regiment that has adopted this form of 


ancient music.—Brainard’s Musical World. 








WHOLESALE ONLY.—HAAKE'S AND SCHIEDMAYER AND SOEHNE'S PIANOS.—76. LONG LANE E.C. 


2 SO a EY mR RRS, SENOS 


eqerema moments 





ha ats ce, 








The Orchestra. Musica: 
Review.” August 22nd, 1885. 


MUSICAL REVIEW. 249 








MUSICAL JOTTINGS. 


Mr. J. SMALLWoop Winper, of Kendal, gave a very 
successful pianoforte recital on Samuel Brewer and Co.'s 
upright grand pianoforte, in the Music Room at the 
Inventories, last Tuesday afternoon, when he played the 
following programme :—Rondo Brilliante, “La Gaieté ” 
(Weber); Prelude and Fugue (No. 15 of the 48) (J. S. 
Bach); Nocturne in F minor (Chopin): Grand Valse in 
A flat (Chopin); ‘Lieder ohne Worte” (No. 34) 
(Mendelssohn); Air (with Variations) ‘* Harmonions 
Blacksmith” (Handel); Grand Valse des Fées in D flat 
(Ketterer); Prelude and Fugue (No. 21 of the 48) (J. S. 
Bach); Tarantella in G minor (W. Smallwood). Mr. 
Winder is a relative of Mr. W. Smallwood, the well-known 
composer for the pianoforte. 


Tuose of our readers who have been prevented from 
visiting the Inventories Exhibition in person, have an 
excellent opportunity of appreciating the artistic superi- 
ority of the exhibit shewn by Messrs. Besson and Co., to 
which we called attention a short time since, as the 
Illustrated London News of the 8th August contains a 
capital engraving and descriptive article of the show case 
and specialities of these celebrated musical instrument 
inakers, 

“Mr. Frep EversMan, Jr., a young organist of 
Baltimore ” (says the Musical Herald) plays three hundred 
and fifty pedal notes in one minute.” This young man 
will no doubt play Bach so rapidly that the old cantor 
would fail to recognise his own fugues. Why does the 
Herald record such an achievement ? 


THERE are in Boston and vicinity twenty-five churches 
supplied, either wholly or in part, with music (organist 
and choir), from the New England Conservatory. 

M. Sytva, a tenor, formerly from the Paris Opera 
House, has been engaged with Mme. Fursch-Madi for a 
series of concerts in the United States, to be given by 
Mr. Theodore Thomas. 

Messrs. SMITH, ELDER AND Co., of Waterloo Place, are 
issuing a biography of John Church, one of the old com- 
posers, who lived from 1675 to 1741. Church was born at 
Windsor, and was the author of an “Introduction to 
Psalmody,”” and composed a number of anthems and 
songs. He wasa lay vicar and master of the choristers 
at Westminster Abbey, where he was buried. 


ORGANS AND ORGANISTS. 
THE ANCIENT Music OF THE ROMAN CATHOLIC 
CHURCH. 
BY FREDERIC ARCHER. 


(Continued from page 208.) 


_ The florid counterpoint he so freely uses, which 
involves both the distortion and repetition of the 
verbal text, is not only frequently suggestive of the 
Madrigal, but clearly violates the principles laid 
down by the Church of Rome as to the avoidance of 
‘‘vain repetitions” of the words wedded to music. 
The objection is equally valid here as in the case of 


modern writers of mass music—a circumstance that 
Palestrina’s admirers appear to ignore. 

It is essentially music that none but a choir of 
special excellence can interpret, and its universal 
adoption is therefore an impossibility. Nevertheless 
the massive grandeur of this school of composition is 
certainly well fitted for use in connection with divine 
worship, in spite of the apparent ignorance of its real 
characteristics on the part of the ‘Sacred Congrega- 
tion of Rites,” who have recently issued to the 
Bishops of Italy a code of instructions from which I 
extract the following bearing upon this question :— 

‘All music is forbidden in which the words of the 
Sacred text is omitted, even to the smallest extent, 
or transposed, cut up, too often repeated, or only 
intelligible with difficulty.” 





** Again, and above all, let care be taken that the 
words be preserved in the order they stand in the 
text, and not be inverted.” * * * 

“A disorderly mixture of figured music and plain 
chant is forbidden; * * * The sole exception is 
with regard to the responses of the crowd in 
polyphonial music, which may be sung after the 
fashion of the Roman school, especially Palestrina.” 

It appears from the above that the members of 
this council have even less musical aptitude than 
the chairman of the music committee in a New York 
church, who, on hearing a vocal fugue sung by the 
“ Quartette’’ choir, complained of the lack of uni- 
formity in the enunciation of the words! The 
former law makers however, in the words of the 
psalmist (although in a different connection) appear 
to “have ears and hear not,” or they would certainly 
be aware of the bewildering verbal confusion in the 
polyphonic compositions of Palestrina. Moreover it 
is claimed that the music of this Composer is 
specially adapted to its purpose for the reason that 
it 7s a “combination of figured music and plain 
chant!” 

I have already mentioned the name of one whose 
skill was quite equal to that of Palestrina—a 
composer of the Netherlanders School, Orlandus 
Lassus, but who is better known under his 
Italianized name, Orlando di Lasso. He was born 
at Mons in 1520, and was therefore a contemporary 
of the regenerator of the church music of his epoch. 
From 1541 to 1557 he occupied the position of 
chapelmaster at the Basilica St. Giovanni, after- 
ward accepting a similar appointment in the Chapel 
of Albert V., in Munich, where he remained until 
his death in 1594. As a composer his fecundity was 
no less remarkable than the comprehensiveness of 
his style, no less than two thousand works having 
proceeded from, his fertile pen. In his compositions 
the characteristics of both the German and the 
Roman school are equally perceptible, and although 
he wrote both sacred and profane music, the line of 
demarcation is more strongly marked than in the 
case of any other composer of this period. As a 
contrapuntist he was in all respects equal to his 
great rival, and certainly exceeded him in musical 
interest. 

Baini in his exaggerated admiration for Palestrina 
has, however, underestimated this great Nether- 
lander, and after alluding to him as a composer 
‘“‘ without life or spirit, or fine ideas,”” who produced 
a few masses and motetts in simple style and in eight 
parts, sneers at his epitaph, Lassus, lassum qut recreat 
orvbem as a ‘‘usurpation of exaggerated praise.” 
Posterity, however, has recognized the worth of one 
who, like many others since his day, has been 
unjustly slighted and neglected by non-appreciative 
critics. 


(To be continued.) 


SERVICE LISTS. 
TWELFTH SUNDAY AFTER TRINITY. 


LONDON. 


St. Pauv’s CATHEDRAL.—Morn. Service, Te Deum 
and Benedictus (Smart in F). Introit, “Bread of 
Heaven.” Holy Communion (Smart in F). Even. 
Service, Magnificat and Nunc Dimittis (Smart in F). 
Anthem, “ Rejoice in the Lord” (Purcell). 


St. JAMEs’s PrivaTE EpiscopaL CHAPEL, SOUTHWARK.— 
Morn. Service. Communion Service (Stainer in A) 
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Even. Service (Stainer in A). Anthem, ‘The Wilder- 


ness "' (Wesley). 


Sr. Seputcure, Horsorn, E.C.—Morn. Service’ 
Te Deum and Jubilate (Sullivan in D). Anthem, ‘“* Teach 
me, O Lord” (Attwood). Kyrie and C redo (Lott in D). 
Even. Service, Magnificat and Nunc Dimittis (Wesley in 


I). Anthem, “ Praise the Lord ” (Clark). 
Edwin M. Lott. ; 
Organist and Director of the Choir. 
Curistr Cnuurcu, CrapHamM.—Morn. Service, Mass 
(Mozart), No 12 (throughout). Even Service (Barnby in 


E). Anthem, * O clap your hands” (Stainer). 
William Sewell, A.R.A.M. 
Organist and Precentor. 


COUNTRY. 


Cuester CatTueprat.—Morn. Service, (Walmisley in 
ly. Anthem, “In Jewry is God known” (Haydn). 
Introit, **God so loved the world” (Goss). Communion 


Service (Arnold in A). 
Anthem, ‘*O, come let us worship ” 


LLIvERPOOL.—WEsT DerRBy PARISH Cuurcu.—Even. 
Service (Whitfield im FE). Anthem, “ I have surely built” 
(Boyce). 


Even. Service (Walmisley in F). 
(Mendelssohn). 


Morn. Service (Turle in D). 
bitter sorrow” (Haydn). 
Anthem, ‘“ Behold the 


LICHFIELD CATHEDRAL. 
Anthem ‘“ Remorseful and 
even Service (Turle in D). 
| unb”" (Spohr). 


ILeeps Parish Cuurcu.—Morn. Service (Hatton in E). 
Anthem, “O oe how manifold’’ (Handel). Introit, 

Lamb of God” (Bach). Kyrie and Credo (Hatton in 
Kk). Even. eeken (Russell in A). Anthem, ‘ Sing to the 
lord” (Mendelssohn). 


Dusrin.—Sr. Parrick’s CarHepraL.—Morn. Service, 
Te Deum and Jubilate (Tours in F). Anthem, ‘* How 
lovely are the Messengers’ (Mendelssohn). Even. 
Magnificat and Nunc Dimuittis (Tours in F). 
“Lord for Thy tender mercy’s sake” 
“Thou O God, are praised in Zion” 


service, 
Anthems, 
(larrant); 
(Stewart). 


I:xeTeER CaATHEDRAL.—Morn. Service (Boyce in C)s+ 
Kyrie and Credo (Smart in F). Anthem,.‘‘ From the 
rising’ (Ouseley). Even. Service (Oakeley in E flat). 


(Goss). 


D. J. Wood, Organist. 


\nthem, ‘** Blessed is the man” 


PATENTS CONNECTED WITH MUSIC. 


APPLICATIONS FOR PATENTS. 


Improvements in ocarinas. A. N. Mezetti, London 
(Communicated from abroad). August 8th, 1885. 9468. 

Improvements in musical instruments. A. J. Boult, 
London (Communicated from abroad). August roth, 
1885. 9515. 

Improvements in attachments for the strings pianos 
and similar musical instruments. H. J. Hadden, London 
(Communicated from abroad), Complete Specification. 
August 12th, 1885. g606. 


PROVISIONAL SPI CIFICATIONS ACCEPTED. 


Improvements in portable collapsible and folding music 


stands, J. Fielden, Rochdale. June 18th, 1885. 7407. 
Improvements in music stools. W. Beritt, Romford 
(Communicated from abroad). July 9th, 1885. 8337. 
A combined music carrier and stand. R. R. Shields, 
Manchester. July 31st, 1885. 9186, 
COMPLETE SPECIFICATIONS ACCEPTED. 
Improvements in pianofortes. G. Kemp, London. 


October 22nd, 1554. 139584. 


PATENTS SEALED. 


An improved case for 


a grand piano. 
Slough. June ryth, 1884, 


8959. 


T. Doddrell, 





THE NEW 
QUEENS MODEL 
PIANO 


CHAIR, 


As SUPPLIED TO 
HM. THE QUEEN, 
AND NOW ON VIEW AT 
INVENTIONS EXHIBTN. 


Gilded Metallic 
Frames. 


SHAPED SEATS. 
PRICES $3 = Ga. to 


According to Style of 
Upholstery. 


BEARE & SON, 
34, RATHBONE PLACE, 'W 





Now Ready, Price 2/. Nett. 


4£ WRIST AND FINGER 
EXERCISE IN A SINGLE STUDY. 


A NEW METHOD, 


Requiring only 10 to 15 minutes practice for developing and 
maintaining thorough flexibility, 
Strength, and independence of the Wrist and Fingers. 


BY A. BUHL. 


GODDARD ANDCO.,, 


4, ARGYLL PLacr, REGENT STREET, Lonpon, W. 


TEMLETT’S 
PAT RINT 
ASTRAGAL 


Sole Agents: 
THOMAS DAWKINS & Co., 
17, CHARTERHOUSE STREET, HOLBORN Ci1RCUusS, 
Lonpon, E.C. 


ESTABLISHED 1851 
IR K BEC  K BAN K— 
Southz een Buildings, Chancery Lane. 

THREE per CENT. INTEREST allowed on 
DEPOSITS, repayable on demand 

TWO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS, calculated on the minimum monthly 
balances, when not drawn below £50. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and the purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. 

The BIRKBECK ALMANACK, with full particulars, 
can be obtaine . post free on application to 

*RANCIS RAVENSCROFT, Manager. 
March 31st, 00, 


The Birkbeck Building Society’s 
Annual Receipts exceed five Millions. 


Hs TO PURCHASE A HOUSE FOR TWO 
GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office of the 
BIRKBECK BUILDING SocieTy, 29, Southampton Buildings 
Chancery Lane. 
OW TO PURCHASE A PLOT OF LAND FOR 
FIVE SHILLINGS PER MONTH, with 
immediate possession, either for Building or Gardening 
purposes —Apply at the Office of the Birkseck FREEHOLD 
Lanp Soctrry, as above. 
The BIRKBECK ALMANAC, with full particulars, on 
application. 








FRANCIS RAVENSCROFT, Manager 


Southampton Buildings, Chancery Lane 











So’» Agent—HAAKE'S CELEBRATED PIANOS—10 Long Lane. EC 


£1 TN Tt Ta an EET Sa RON H 


———————— 





Bn ens ates 











Re att eyo: t 






« The Orchestra Musical 
Review " August. 22nd, 1885. 


MUSICAL 


REVIEW. 


to 


ui 
os 








RACTICE—PIANO, VIOLIN or VOCAL.—Spaciou 
P Room in Fleet Street, with an excellent Pianoforte, may be engaged 


by the Hour for PRACTICE or LESSONS. Office of The Musical Review, 
155, Fleet Street, London. 


ESSONS in SINGING, PIANOFORTE or VIOLIN 
PLAYING, by a Staff of Competent Teachers. Terms moderate. 
Office of The Musical Review, 185, Fleet Street, E.C. 


ANUSCRIPT MUSIC PAPER, 12 staves, roy. 8vo 
(10 by 7} in.) ruled plain, 5 quires (120 sheets) ; the 
Lot 2s 6d. 


W. REEVES, 185, FLEET STREET, Lonpon, E.C. 


Te COMPOSERS. WORDS for MUSIC SUPPLIED 
State requirements ; for Terms apply to HENRY BERTRAM, Care 
of W. Reeves, 185, Fleet Street, E.C. 


BETTER MARRY FOR LOVE. 


WorpDs AND MUSIC BY 
ARTHUR SAVILLE LONG. 


(Easy and Bright.) 


Key D Compass C sharp to E. (an 8vo and two notes) Price 3e, 


By Post for Half Price. 


REATISE ON HARMONY, Being a Third Edition of 

“The Harmony of Sounds.” By Rey Hiles, Mus, Doc., 

Oxon. 8vo, cloth, red e'ges. Published at 8s. 6d. Reduced 
prices, 3s. 6d. W. REEVES, 185, Fleet Street, London, E,C. 


tens MUSIC. Thirty-Six Brilliant Postludes chiefly 

for Full Organ, D1, W. Volckmar.Op. 12, 3 books, folio, price 
4s. each. Special Subscripen Terms for the 3 Books, 3s. 6d., by 
post 3s. 9d 

“Whether or not the above compositions fulfil all that the 
word ‘ Brilliant’ generally conveys, we will not at present 
discuss. The three books each contain twelve short move 
ments chiefly for the full organ. They are well written and 
melodious, and almost all require a careful and clear style of 
fingering. The only fault that may be found with them is 
their brevity, few of them covering more than one of the 
quarto pages. Those, however, who may be on the look out 
for short concluding voluntaries, will find them, we feel sure, 
both pleasing and satisfactory.” —Musical Times. 


& 
W. REEVES, 185, FLEET STREET, LONDON, E.C, 


HOIR LISTS ~ Postage 2d. per 100 extra. 

I. MORNING AND EVENING—Printed in red, Is. 4d, 
yer 100, 

2. MORNING, AFTERNOON AND EVENING—ditto 
Is. 6d. per 100. 

3. MORNING AND EVENING—Printed in red and 
black, Is. 8d. per 100, 

4. MORNING AND EVENING—t1s. 4d. per 100, 

5. MATINS, LITANY, HOLY COMMUNION, st. 
EVENSONG, 2nd ditto, large 4to, 3s. per 100 
(postage 4d.), or 6d. per doz. 

WM. REEVES, 185, FLEET STREET, LONDON. 


THE WEDDING GOWN. 


Worps sy F. E. WEATHERLY. 
Music by ERNEST BERGHOLT. 


No. 1, in B flat, Compass B. flat to D , Price 4s. 
% 2, in C, Compass C to Ese. an 4s 
» 3,in D, Compass D to F sharp .. 


”” 


J 4y. 


By Post for Half Price. 











USICAL HISTORY AND BIOGRAPHY, with Special reference 
to English Music and Musicians, by F. J. Crowrsr, (Dedicated to 
Joseph Barnby, Esq.). Nearly 200 pp. Paper 1s; cloth 2s. 
W. Reeves, 185, FLEET StreEtT, Lonpon, E.C. 


“FELIX HERRMANN, 
Violin, Violoncello, and Bow Maker. 
A SPECIAL DEPARTMENT IS DEVOTED 
TO REPAIRING OLD INSTRUMENTS. 





Dealer in Cremona and other Violins, &c. 


Large Stock of all kind of Strings, Bows, and 
every variety of Musical Articles. 





68, WARDOUR STREET, OXFORD STREET, LONDON 


Handsome Volume, price 35. 


CHURCH MUSIC 
IN THE METROPOLIS. 


Its Past and Present Condition with 
Notes, Critical and Explanatory. 


BY 
CHARLES BOX. 
PRICE 33s. 

W. REEVES, 185, Fleet Street, London, E.C. 


Price 1s 4d per 100, (postage 2d extra) 
PRACTICE REGISTER, for Musical 


Professors to fill up for pupils under 
the heads Technical Studies, Pieces, 
Paper work with “ Time given” and 
“Marks” to each. 

Specimen on receipt of 1d. stamp. 


W. REEVEs, 185, Fleet Street, London, E.C. 


Just Ready. 
J. S. BACH’S CELEBRATED 
GAVOTTE. 
FROM THE VIOLIN SONATA, No. 2, IN B. MINOR 


Said to be the finest Gavotte ever written. 
TRANSCRIBED FOR PIANOFORTE SOLO, BY 


RICHARD RICKARD, 
PRICE FOUR SHILLINGS, 
By Post for Half Price. 


WILLIAM REEVES, 
185, FLEET ST, LONDON, E.C. 


Price 2d. each. Post Free, 2hd. 


Parish Church Music. 
A COLLECTION OF ORIGINAL, PRACTICAL, MODERN COM- 
POSITIONS—TUNES, CANTICLES, CHANTS, &c., for 
_ Use in “ Choirs and Places where they Sing: ”"— 
No. 1—TEN TUNES to the Hymn “ABIDE WITH ME,” 
: including the Three “ Orchestra” Prize lunes, 
No, 2.—FERIAL CONFESSION:—“STORY OF THE 
: CROSS "- CHOIR PRAYERS, with ANTIPHON. 
No.3.—FIVE TUNES to the Hymn “ROCK OF AGES.’ 
: including the Three “ Orchestra” Prize Tunes. 
No, 4—SIX QUADRUPLE CHANTS for the Te Deum, 
including the Three “ Orchestra” Prize Chants, 
No.5,—TEN TUNES to the Hymn “SUN OF MY SOUL,’ 
: including the Three “‘ Orchestra” Prize Tunes, 
No. 6.—TEN TUNES to  ‘ JERUSALEM THE GOLDEN’ 
including the Three “Orchestra” Prize Tunes. 


U THORS’ WORKS ENGRAVED, PRINTED, AND 
PUBLISHED with neatness and despatch, and at most 
easonable charges, W. REEVES, 185, Fleet Street, London. 








WHO! ©SALE ONLY.—HAAKB'S AND SCHIEDMAYER AND SORHNR’S PIANOS. -76. LON? ‘ANE, E.C 
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THe AN MESSAGE do LEFT ad IMMER FUR Dicnh WaLtz G.M LAN vs 
Tur Orn, OLp Son do O! My Sattor Boy J. TROUSSELLE. ENSNARED WALTz E CROSSE 
ONLY DREAMING do Tue Orv Harpist ETHEL HARRADEN. Tue Gotpen Light WaLtz G.M LANE 
Dawn Last do WHEN WE Two Partep S. HUDSON. FRUHLINGSTRAUM WALTZ COLL Ee 
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Jack's Bript do Tue OLD AND THE New RANDALL. Cuess Pouka SILVERST9 
Puro 1 do MorNING Duet G. M. LANE. AUFGEWECKT POLKA “STOR 
Tue Day witt Da dk HEARTS AND CASTANETS E. HARRADEN, HIBERNIAN GALOP COLLES 
I oO AGAIN do CLoups AND STARS L. SLOPER. VaLsE IMPROMPTU ered 
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PLEYEL WOLFF 


Fire Fiies J. TROUSELYy 
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OXFORD STREET, LONDON, W. 


CO.’S PIANOS. 


ESTABLISED IN PARIS 1807. 
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INVENTED these 
Name Tablets 50 years 
ago, and still stand un- 
rivalled in their produc- 
tion, as evinced by their 
retaining the patronage 
of all the principal manu 
facturers throughout the 
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imitations offered under 
the guise of cheapness. 
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W. Francis & Co.'s 
Piano Tablets have by 
their superior quality 
and excellence of design, 
earned for them such a 
wide reputation that they 
now supply nearly all the 
Pianoforte Makers and 
Dealers in the United 
Kingdom, besides most of 
the principal colonial and 
continental Firms. 

last of upwards of 
Sixty entirely New 
and Original De- 
signs of Gold Name 
Tablets, Post Free on 
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ELLIS PA RR.—SCMBDMAYER & SOBHNE'S FAMOUS STUTTGART PIANO. 





